vinayak variations (2020)

variations on a tune by Vinayak Netke

Jimmy Bunch



For Vinayak, of course. And for Karen.

Prog notes:

Thisis asetofvariations on atheme by my friend Vinayak Netke, a brilliant tabla player I met at the South Asian Music Residency.
SAMUR is hosted by the Goethe Institute Chennai, and KM Music Conservatory, where | teach. The program brings together
musicians from all over India and the countries of central Asia (Nepal, Bangladesh, Iran, Afghanistan, Pakistan, India, Sri Lanka),
and Germany. We collaborate for two weeks and put together a concert of work influenced by our experiences as musicians of
various forms of classical, popular, jazz, experimental, and folk musics.

Vinayak wrote this melody for us, | helped him translate it into Western notation to make things easier for the members of the
group that work that way. For one reason or another, we weren’t able to work it into the final concert. So about a month into
the lockdowns here, | asked Vinayak if | could create a set of variations on his tune. He kindly agreed.

Theresultis a set of 10 variations that try to embody the tune in different ways. Its genre is an artefact of my recent attempts
tore-connect with theviolin as an amateur player (looking back again at lots of old repertoire — variation sets by Paganini, pieces
by Sarasate, Wieniawski, etc.).

Because of all of this, it's impossible to deny that whatever my intentions, attempts of depoliticized intercultural exchanges live
uncomfortably in the contested and fraught interstices of (Western) tradition, modernity, and Other. I'm not unaware of this.
Still, this piece is really not an attempt at “fusion,” or a conscious exercise in “compositional ethnomusicology.” Ultimately, |
present it as nothing other than my own response to Vinayak’s melody. | offer it to him and to whoever will hear it as a token of
friendship, and a way of keeping alive the memory of two magnificently sweet weeks of personal engagement and music making
that I will hold dear for a very long time.

Performance notes:

Hammer-on! Slap your fingers down on the string without plucking or using
your bow. Just the sound of your finger hitting the string percussively at the
indicated pitch level.

HitH -

L.H. Fingernail pizzicato. Unlike a traditional fingernail pizz., I'm asking
you to pluck the string with the back of your LEFT fingernail, almost like
you a flicking the string, rather than plucking the string with your RIGHT
hand fingernail. You only need your left hand for this.

Wi}

Same as above, but with the back of one of your RIGHT hand fingernails.
Again, like you are flicking the string, rather than pulling it.

4

Generally, tremolo. In variation 2 = pizzicato quasi una chitarra.

Generally, you should feel free to push / pull tempos and phrase things in a musical way (the tempos need not be treated overly
strictly).

Var. 8: Bow changes are free, but try to make the sound feel as continuous
as possible. Think of the sound of a harmonium.

Var. 9: This variation features a lot of fixed shifting positions where fingered notes rapidly alternate with open strings.
Economize shifts / keep hands into position as much as possible.

RECAP: The notes displaced by an octave (small noteheads with slashes) are visual cues only. Continue to bow on the G
string the entire recap. Extremely flautando the whole time.



harmonics:

Ambiguously suspended between the triplet pulse from
the previous section, and the new mental framing in
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1. All natural harmonics are indicated by the note you should lightly touch, with the string number listed above.
2. Thisis a double artificial harmonic.
3. Thisis a double natural harmonic (a pair of touch-M3 harmonics on the Ill and IV strings).
4. Anopen string paired with an artificial harmonic (G string + touch-4 artificial harmonic on the D-string).
5. Metric modulation: The new 16™-note is equal to the previous triplet 8-th note.

a. Invariation IV, there are two spots where metric modulation occurs. For a brief moment, it should sound like the
accent pattern is in ambiguity/conflict between the natural division of the melody, and the implied groupings of
the metric modulation’s framing shift.

6. Openstring + natural harmonic (Open D + touch-4 natural harmonic on the A string, here).
bow pressure:
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The depth and density of the polygons correlate to the amount of bow pressure / crush in the sound.

1. Adeep black position =very crushed sound with little pitch.
2. Moderately grey = the pitch is unstable / but the contour is maintained.
3. Verylight grey = araspy, earthy sound. The pitch is mostly preserved.

Gradual thickening/ thinning of the polygon indicate gradual change in bow pressure.



solo violin

vinayak variations jimmi bunch

on a tune by: vinayak netke

VINAYAK'S TUNE
Lively, flowing, clear J=126-130
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*** Perform pizzicato here if you have put your bow down and are able to do so. Perform LH pizz if you need a little extra time.
**** In general, let all notes ring until they are interrupted by the necessity to finger the next note.
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VARIATION Il
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Darkly flowing, richly expressive J
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VARIATION IV floating, always bouyant J:ca. 72

Off the string. Light, but a bit noisy.
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VARIATION V
Careening J

arco

vV

V

ST

V

9

m vV V.V

9

simile

Ge e 3R

™

?5
>

V. V.V V

Yo be bel

9

el

VoV

=V

1"
ol
|

o« VT

VoV V.V

v
9

m VoV

97

e ST e

™

V.

™A

pp

mf

pp sfpp

mf

sfpp

12

simile

V12V Y

\

eIA

99

pp

mf

pp  sfpp

mf

simile

vV
9

v

-

V V. V.V

>

9

The TS

v vy vy mV vy

L

100

m VvV

0

P A

Y ot
[ o Y /1
ANIV4
oJ

V.

come sopra

12

12

¥, 72
LV
%
=x

I L 1
tt e b ;
. e P A .
*1/.(

TeIA

T Toe

i

AN

f sfpp

sfpp

15

#
Pl
L

15

4 10 #
/!
kS 3

»IA

b

f sfpp

sfpp



18

15

Q
TeA &
sl ®
g
I uP ('Y
&
&
I3
HH.
y
N
)
-]
Q
|
S F
+<
4

15

15

-ﬁ'-h?ﬁ?

IA

TN

i

1
FisY}
W

T
FisY}
w7

o
o

TeIA

iz
o

b
P

Y]

105

>

f sfpp

™

7%
7 .
m
33
BN
4w
icy
‘ .
S
~ o
LL—
B = g
L]
EES
=
.
Y
C LIILE
L
S
e
f
s
icy
|
CA | e |
I_m1|p
E53
‘A
2 fl
2
= N
CY
A
L E=s
Jex
e
-~
£
> \e
AN
£ =3
N
=
<
gNE
<

V.

sfpp —1f sfpp ——— f

Not too long before you
move to the next var.

+

poco ritenuto

9

atempo

hold back

o)
!

107

~N

ﬁA
pp

<h>q

o

b

b

V.

N %4

=x

mp

v g

ca. 90

[iete]

y 4NN A 10
A RI-

VARIATION VI
scorrevole J

108

*',L\?‘v";
P

cresc.

sfpp

9

i
Y- 2

rz:0)

[ E{n]]
'I

A4

»

™

e

[ £ WO

be & bd F& T

X

sfpp

cresc.

ORD

T
£ltew
I I I

i
I

che 2 o 4
I
I

o

6
.
z
e

Sthe £ o £ 2 .

b

f)
2
oJ

110

cresc.

sfpp

ORD

I
I
Iﬁli

L

LA is]]

b e

I ; I I I :hi

b e
e

Vi
C

Iy
bt
o

-

|
'hpd<i-|>
>

P A
Y a¥
[ .o WO
ANIY 4
oJ

cresc.

sfpp



ORD

passionately grotesque

v

N
1%
et

Ll

[in]
4

#

Ge

3

b,

15 ﬁi

11

V.

[£.w¥ 1D

N

%

N

o
N

V.

) v
ij o

o

ko

T
by

fo_

1@

e

114

Le

e
mmn v
T
Q ;u
= \M‘%WT¢
e

f
OR’D|

9
_————————
ce . e .
3% o 7\ 07 e

L
o]
4

b &
i

he
D@

yi- }
A VA
I ¥
#
—

o

(h)" bt
n L
o 19 o B 4

N

v

[ fan Y

V.

sfpp cresc.

rit.

simile

b\ e
ALOA ANV

Fi-0}
\l-!l

ﬁﬁ
ST=S

b
e (q)i

b
P&

V.

(h]‘
e o e
\\\\_,//
cresc.

[ £ WO AN
ANIY S
D)

attaca

VARIATION VII

ca. 112

Brutal, like a warped waltz J
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VARIATION VIII [harmonium]
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VARIATION IX [die schmetterlinge] ***
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*** This variation features simple shifts alternating with open strings. You should be able to hold your hand positions in most measures.
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VARIATION X [...mit zerschlagenen flugeln]

Grotesque, often ugly and gutteral
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VARIED RECAP [vanishing act]
L'istesso tempo [very slow]

Always on the verge of disappearing into silence.

The weight of the bow always threatening to crush the sound.

Extremely flautando
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Continue to bow on the G string. Silently depress the indicated notes so that they are visual representations of the absented notes.
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